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Marcel Gautherot
National Congress, 1958
Moreira Salles Institute – Brazil

Mário Fontenelle
Intersection of Road Axis and 
Monumental Axis.
Distrito Federal Public Archive

Brasília – From Utopia to Capital high-

lights the scale and relevance of the geopo-

litical, historical, social and cultural value of 

the new Brazilian capital. Through a brief and 

significant chronology, it is possible to under-

stand how the dream of moving the seat of 

government to the hinterland dates back to the 

Brazilian colonial period.

In 1751, the Marquis of Pombal suggests 

to the Prince Regent of Portugal that the 

capital be transferred from Salvador to the 

heart of the country. His motives were the 

same as those that motivated other dreamers 

such as José Bonifácio de Andrada e Silva, 

Tiradentes and the Inconfidentes Mineiros. 

Finally, Juscelino Kubitschek, who made 

Brasília the synthesis goal of his campaign 

for the Presidency of the Republic and his 

government, rescued the same dream.

In addition to Brasília’s urban and archi-

tectural plan, visitors will discover a relevant 

part of the history of its protagonists. This 

saga demonstrates how the determination and 

boldness of President Juscelino Kubitschek de 

Oliveira allowed Brazil to build its new capital 

in just three years and ten months.

Visitors to the exhibition will learn in 

detail the urban planning of Lucio Costa, 

winner of the international competition for 

the creation of the city, his “masterpiece”, 

and will appreciate the monumental works of 

Oscar Niemeyer, which will also mean revering 

Brasília was born of a dream, of utopia 

and drive. Strong drive! 

Its seeds are found in Modernist 

thinking driven by developmental ideals 

spanning over the areas of trade, industry, 

politics, arts and culture. As such, Brasília is 

unique in the world. 

It is unique in Lucio Costa’s design. It is 

unique in Oscar Niemeyer’s lush architecture. 

Moreover, it is unique in Roberto Burle Marx’s 

tropical landscaping, and in the perfect inte-

gration with the art of Athos Bulcão, Mariane 

Peretti, Bruno Giorgi and Alfredo Ceschiatti. 

This entire unique heritage raised the 

capital of Brazil to an even greater reality: with 

just 27 years after its foundation, by the work 

and grace of its governor Jose Aparecido 

de Oliveira, surprised the world when it was 

named a UNESCO World Heritage Site.

An estimated audience of over 350 

thousand visitors in Spain, Portugal, Argentina, 

Chile, India, France, Germany, Russia and 

the United Kingdom has already visited 

this exhibition. It has now come to Lisbon 

to celebrate Brasília’s 62nd anniversary, at a 

very important moment in the history of the 

Brazilians capital. This year, we also celebrate 

the 65th anniversary of Brasília’s Pilot Plan 

creation, designed by urban planner Lucio 

Costa, and 35 years since the city was 

declared a World Heritage Site by UNESCO 

in 1987.



the best expression of Brazilian modern 

architecture, recognized worldwide.

The exhibition also displays historic 

records of key moments in this epic. Through 

photographs taken by, Peter Scheier (Ger-

man), Jesco Puttkamer (German-Brazilian), 

Marcel Gautherot, Jean Manzon (French) 

and Mário Fontenelle (Brazilian), which was 

the official photographer of the saga in the 

construction of the city, and took the famous 

aerial image of the ‘cross sign’, made by 

tractors in the virgin Brazilian savannah. The 

perpendicular crossing between the urban 

monumental and highway axis and boulevards 

roads witnesses and symbolizes the occupa-

tion of an empty territory in the hinterland of 

the Brazilian Central Plateau. Brasília is today 

the third urban center in the country.

In the context of the representation of 

the current city, we invited the artist Fábio 

Colombini to register the main monuments of 

the city with a careful artistic eye and without 

losing fidelity to the architectural concepts of 

harmony and balance.

Also important is the work of model 

maker Antônio José Pereira, author of the 

itinerant model of Brasília, which faithfully 

represents all the architecture and urbanism 

of quadrants seen from essential points: 

Digital Tower, Lake Paranoá Dam, Presidente 

Juscelino Kubitschek International Airport and 

the modern Interstate Bus Station.

In the field of the arts, we present 

valuable pieces from Domício and Izolete 

Pereira’s Brasília Collection, which includes 

prints, drawings, sculptures, paintings and 

objects that together cover a period of more 

than five decades of Brazilian culture, with a 

specific inspiration and focus on the utopian 

construction of the capital.

Especially for Lisbon, we have invited 

Alex Flemming to present his Cathedral, 

created exclusively for this exhibition. In addi-

tion, we have two important pieces by Carlos 

Bracher depicting iconic buildings in Brasilia: 

the National Congress and the Metropolitan 

Cathedral of Our Lady of Aparecida; and a 

series of sculptures by Naura Timm entitled 

Mandrakes of the Brazilian Cerrado.

Brasília – From Utopia to Capital is more 

than a tribute to Brasília’s 62nd anniversary: 

it is an opportunity to show our reverence for 

its artists-builders and all those who have laid 

the foundations of this city, which is a dream-

come-true and the pride and joy of its more 

than 3 million inhabitants.

After all, it is not every day that a 

country builds a new capital from scratch 

for its future generations. Here is Brasília: a 

dream-city embraced by a wide blue sky in 

the heart of South America..

Danielle Athayde

Curator

Lucio Costa  
Brasília’s Pilot Plan,  
protocolled on March 11th 1957.
Casa de Lucio Costa Collection



T O WA R D S  T H E 
H I N T E R L A N D 

Moving the capital of Brazil from the Atlantic coast 

of Rio de Janeiro to the country’s Central Plateau 

had been a recurring dream since Brazil’s colonial 

period. This utopia – built on how colonisers saw 

the New World – was appropriated by Brazilians 

throughout their independence process. 

The consolidation of the Portuguese  

maritime empire was inspired by the reconstruc-

tion of Lisbon, destroyed by the great earthquake 

of 1775. Lisbon’s ambitious goal for the rich  

Brazilian colony was to occupy and protect the 

vast territory gained through the Treaty of  

Tordesillas (1494) and the Treaty of Madri (1750). 

Eventually, the capital did change in 1763, but only 

from the Bay of Salvador to Rio de Janeiro,  

closer to the South and to the Gold Route of 

Minas Gerais.

The idea of moving the capital of Brazil 

remained latent throughout Brazilian history. In 

the eighteenth century, the libertarian Inconfidentes 

wanted to move it to the rich mountainous region 

around the gold mines. 

In 1810, Chancellor Antonio Rodrigues Veloso 

de Oliveira once again recommended moving  

the capital to the hinterland. This time the 

suggestion was made to Dom João VI, regent  

of the Portuguese Empire who had established  

his court in Rio in 1808 due to the Napoleonic 

invasion of Portugal. 

In 1821, the great statesman José Bonifácio  

de Andrada e Silva proposed the name Brasília for 

the seat of government of the nascent Brazilian 

nation to be built in the inhospitable continental 

hinterland.

 

Henrique Morize
Cassu River Waterfall, 1892.
Distrito Federal Public 
Archive

 

Mário Fontenelle
Ground Zero, where today 
sits the Bus Station of  
Plano Piloto. 
Photo from the Public  
Archive of Distrito Federal

M I S S I O N  C R U L S

The first Constitution of the Republic of Brazil (1891) 

resumed the dream of moving the Brazilian capital 

to the hinterland, which was put in practice by the 

new Republican Regime. In 1892, President Floriano 

Peixoto created a mission that is still remembered 

by the name of its leader, Belgian astronomer and 

engineer Luiz Cruls (1848-1908), then Director of 

the Astronomical Observatory in Rio de Janeiro. 

With a team of scientists, geologists, 

physicians, botanists and surveyors, Cruls left for 

the unexplored Central Plateau in June 1892. After 

seven months of work, they managed to demarcate 

the territory where the new capital would be built. 

The area became known as the Cruls Rectangle.

G R O U N D  Z E R O

As the location for the new capital had already 

been established by the Cruls Mission on 18 

January 1922, in commemoration of the Centennial 

of Independence, President Epitácio Pessoa 

signed a decree determining the placement of 

Brasília’s foundation stone. 

On 7 September of the same year, 

celebrating 100 years of Brazilian Independence, 

the foundation stone for the new capital was 

placed on a spot known as ‘Centennial Hill’ near 

the place where Brasília would be erected 40 

years later. 

In 1947, President Eurico Gaspar Dutra 

appointed a committee chaired by General Paolli 

Coelho, geographer and president of the Brazilian 

Institute of Geography and Statistics, to review 

and fully ratify the findings and conclusions of the 

Cruls Mission. 

In 1953, President Getúlio Vargas, in his new 

term, created the Caiado de Castro Committee. 

They commissioned an unprecedented aero-

photogrammetric survey of the Cruls Rectangle, 

which defined the current territory of the Federal 

District: the ‘Castanho’ Ranch. 



J U S C E L I N O  
K U B I T S C H E K  /  J K 

When he was running for the presidency in 1955, 

Juscelino Kubitschek was asked about his views 

on transferring the capital to Brasília. He then 

made a public commitment to do so. After winning 

the elections, he immediately launched his 

ambitious plan to develop the sparsely populated 

centre of Brazil. 

Next, he created the New Capital Urbanisation 

Company (Novacap), responsible for planning 

and carrying out the works. Brasília was officially 

chosen as the name for the new capital. 

A public competition was launched to 

select Brasília’s urban design project. Twenty-six 

proposals were submitted, and the winner was 

architect and urban planner Lucio Costa. His 

colleague Oscar Niemeyer was chosen to design 

Brasília’s main buildings. 

The team accomplished in under four years 

what many considered to be an impossible feat. On 

his first trip to Brasília in 1956, Kubitschek wrote a 

prophetic message that is engraved in stone in the 

Plaza of the Three Powers:

From this Central Plateau, in this solitude that will 

soon become the centre for national decisions at 

the highest level, I cast my eyes once again on my 

country’s tomorrow and foresee this dawn, with 

unbreakable faith and limitless confidence in its great 

destiny.

L U C I O  C O S TA 

As the designer of the Brasília Pilot Plan – one 

of the greatest urban achievements of the 20th 

century – Lucio Costa is considered to be one of 

the pioneers of modern Brazilian architecture. 

President Juscelino  
Kubitschek, 21/04/1960
Photo from the Directory  
of Artistic, Historic  
and Cultural Heritage – 
DIGEPHAC

He was born in 1902 in Toulon, France, to 

Brazilian parents and moved to Brazil with his 

family in 1917. He went on to study painting and 

architecture at the National School of Fine Arts 

in Rio de Janeiro. In the 1930s, Lucio Costa led 

that same institution, abandoning the neoclassical 

perspective and adopting a curriculum based on 

the theories of Le Corbusier and the Bauhaus 

movement.

In 1936, he directed the team that designed the 

Capanema Palace, the headquarters of the Ministry 

of Education in Rio and a historical landmark in 

modern Brazilian architecture. In 1957, he won the 

competition to design Brasília.

His own definition of Brasília was ‘a bold 

city with wide avenues, at the same time bucolic 

and urban, lyrical and functional’. He eliminated 

intersections to allow for free road traffic, and 

recognised the value of landscaping and urban 

gardens. His residential buildings were supported 

by slender columns known as pilotis, one of his 

trademark designs. His urban planning were raised 

to the level of works of art, both aesthetically 

modern and politically democratic. 

Brasília’s urban design concept emerged from 

two Cartesian axes that intersected at right angles: 

a cross. That image was conceptually expanded, 

and one of the axes was then slightly bent at its 

intersection, thus suggesting the shape of an 

aeroplane, a symbol of modernity. Others have 

seen in the new arched line the form of a bow and 

arrow, as a reference to the indigenous roots of 

Brazilians. 

Lucio Costa defined the conception of Brasília 

as: “An original native Brazilian project, inspired 

by the purity of the remote Brazilian town of 

Diamantina, the perspectives of Paris, my childhood 

memories of English grasslands, the highlands of 

China and the avenues and bridges of New York”. 

T H E  CA N DA N G O S 

Construction works began in 1956. The Brazilian 

Central Plateau was taken over by candangos, a 

folk term for the city builders who came from all 

parts of the country. By 1958, more than thirty-

five thousand workers had moved to the site to 

break new ground in this central region of South 

America. These workers were the ones who made 

Brasília a reality. The term candangos is also used 

to refer to those born in Brasília.

Lucio Costa
Casa de Lucio Costa 
Collection



O S CA R  N I E M E Y E R

Oscar Niemeyer, one of the most notable 

architects of the twentieth century, was born in 

Rio de Janeiro in 1907. He began his career in 

1935, after studying at the National School of 

Fine Arts. 

Niemeyer coordinated the competition 

to choose Brasília’s construction project, and 

subsequently designed the city’s main buildings. 

A world reference for modern architecture, 

he designed over three-hundred architectural 

projects in over seventy cities across twenty 

Brazilian states, as well as another once-hundred 

and fifty buildings in fifty-five cities around the 

world, spread over nearly thirty countries world-

wide. Highlights of his work include twenty-two 

churches, twelve of which were actually built, in 

addition to the United Nations headquarters in 

New York City, the Communist Party headquarters 

in Paris, and all the main buildings of Brasília.

He was prolific in promoting new ideas and 

proposals: he published nearly two dozen books, 

hundreds of articles, drawings and furniture 

designs. In 2007, he ranked ninth in the 100 Top 

Living Geniuses list compiled by global consultancy 

firm Creators Synectics.

N I E M E Y E R 
B Y  N I E M E Y E R

“I do not believe in an ideal architecture, adopted 

by everyone. It would equal repetition, monotony. 

The main objective for all types of architecture is 

to serve people. In order to be consistent, every 

architect – like myself – must seek their own path, 

without prejudice. As they please”.

On his 103rd birthday, he confessed to a small 

circle of friends: 

“I do not know if my age has made it easier 

for me to accept the world and people as they 

are... It is only in the field of politics that I still 

feel more and more radical, attached to my old 

convictions, to my old comrades, to those who fight 

in the streets and squares against social injustice, 

poverty, unemployment, violence and threats to our 

sovereignty”.

R O B E R T O  B U R L E  M A R X

Burle Marx was born in São Paulo on 4 August 

1909, but lived in Rio de Janeiro until his death in 

1994. His legacy is a rich and world-renowned body 

of work in the fields of architectural landscaping, 

visual arts and botany. 

He studied painting in Germany (1928/1929), 

where he became more acquainted with European 

masters of visual arts. In the Berlin Botanical 

Garden, the Brazilian tropical flora exerted a 

definite influence on his search for beauty in nature. 

In 1931, he was appointed chair of Painting 

at the National School of Fine Arts in Rio de 

Janeiro. In 1932, he designed his first garden: the 

Schwartz family home in Copacabana, in Rio de 

Janeiro, complementing the architectural design of 

Warchavchik and Lucio Costa. 

In 1938, he designed the gardens for the 

Ministry of Education, the first modernist building in 

Brazil. He also designed the Pampulha Gardens in 

Belo Horizonte, Minas Gerais, and in the 1950s, he 

designed the Ibirapuera Park, the main green area 

in the city of São Paulo.

At the Santo Antonio da Bica Ranch, in upstate 

Rio de Janeiro, he gathered nearly four thousand 

species of flora from all over the world.

He developed Brasília’s landscaping project 

based on the concept of the social function 

of public gardens. The mark of his genius can 

be found in public spaces all over Brasília: the 

Itamaraty Palace, the Ministry of Justice, the 

Ministry of the Army, the City Park, the National 

Theatre and the Jaburu Palace.

Burle Marx was responsible for a new concept 

in urban landscaping. More than two thousand 

projects later, he was acclaimed by an international 

jury as one of the personalities that best expressed 

twentieth century ideals. Several experts have 

linked him to André Le Nôtre (1613-1700), the 

designer of the Gardens of Versailles.

AT H O S  B U LCÃO

Sculptor and painter Athos Bulcão was born 

in Rio de Janeiro in 1918 and died in 2008. He was 

a disciple of Portinari, as well as Oscar Niemeyer’s 

most frequent collaborator. 

In 1958, he moved to Brasília, where he spread 

his creativity through sculptures, monumental 

panels, paintings and wall tiles. 

His production includes over two hundred 

works, marked by their elegant and vibrant colours.

 

Roberto Burle Marx, 1978
Photo: Bob Wolfenson

 

Athos Bulcão
Photo: Athos Bulcão 
Foundation Collection



Oscar Niemeyer, 1995
Photo: Bob Wolfenson



M A R C E L  GA U T H E R O T 

French by birth, Marcel Gautherot arrived in Brazil 

in early 1940. He is considered one of the most 

important photographers in the field of Brazilian 

architecture. Oscar Niemeyer worked closely with 

Gautherot on several projects. 

In 1950, Gautherot was hired by Novacap 

to document the construction process of the 

new capital. His work represents an invaluable 

contribution to preserving the memory of this 

unique period in Brazil’s history.

M Á R I O  F O N T E N E L L E 

Mário Moreira Fontenelle was born in 1919 in 

the state of Piauí, in the northeast of Brazil. He 

began his career as an aircraft mechanic and then 

became a photographer by chance. Fontenelle first 

visited Brasília in 1956 and, in the following years, 

he documented the construction of the city with a 

unique aesthetic and historical sensibility. 

His work was revisited in the late 1980s when 

his only daughter, Sandra, donated a valuable set 

of photographs to the Distrito Federal  Historical, 

Artistic and Cultural Heritage Management 

Directorate. Those images are now a key part of 

the city’s historical archives.

 

Marcel Gautherot
National Congress, 1958
Moreira Salles Institute – Brazil



Mário Fontenelle
Construction of the National 
Congress, Brasília, DF
Photo from the Directory of 
Artistic, Historic and Cultural 
Heritage – DIGEPHAC

 

Peter Scheier 
Workers, in the background  
the Planalto Palace, 1960
Moreira Salles Institute - Brazil

J E A N  M A N Z O N 

French photographer Jean Manzon began his 

career as a photojournalist for Paris Soir. Fleeing 

World War II, he moved to Rio and became the 

Photography and Film Director at the DIP – 

Department of Press and Propaganda. 

In 1952, he founded a film company, through 

which he produced and directed nearly nine 

hundred documentaries – most of them about 

Brazil. These were shown in cinemas all over 

the country. Following his success in the film 

industry, he was invited by Juscelino Kubitschek 

to photograph Brasília and other works carried out 

during his administration. 

P E T E R  S C H E I E R

I n 1960, German photographer Peter Scheier 

(1908-1979) began using “street photography” to 

portray Brasília’s development from a utopian plan 

into a real, functional city. 

Old bureaucrats in the new Congress building; 

people at the supermarket; cars as symbols of 

developmentalism; children going to school and 

girls window-shopping: these scenes of “life taking 

its course” are recurring themes recorded in his 

book Brasília Vive! (Brasília Lives!).

He developed his striking and extensive photo 

journalistic work over the thrity-seven years he 

spent in Brazil. His photographs are a mixture of 

different characters, cities and stories in a refined 

aesthetic and human look at the development 

process in the aftermath of WWII.

He returned to Germany in 1975, leaving his 

collection behind in São Paulo. A more personal 

part of the collection was left with his daughter 

Bettina Lenci and his son Thomas in Lisbon. 

The other part belonged to the Brazilian Jewish 

Historical Archive which, in 2009, became part of 

the Moreira Salles Institute’s collection (IMS).



M AQ U E T E  D E  B R A S Í L I A

A work by the architect Antonio José de Oliveira, 

the Brasília model represents the architecture and 

urbanism of the real city at the beginning of 2010. 

It is an important piece for the broad perception of 

this exhibition.

It is composed of high definition photographic 

panels, with images obtained by satellites and se-

lected for their sharpness.

All significant buildings are represented with 

the use of volumes and reliefs.

 

Antonio José de Oliveira
Model of Brasilia, 2010
Artetude Collection

 

Fabio Colombini
National Congress 
Photography
Artist Collection

FA B I O  C O LO M B I N I 

Fabio Colombini is an architect and photographer 

who specialises in recording nature. The corner-

stones of his work are the reading of light, aware-

ness of space, the balance of volumes and integra-

tion with the environment. 

For Colombini, the experience of photograph-

ing Brasília was a challenge. In addition to the need 

for an original view on a highly researched subject, 

the project demanded much sensibility so as not to 

overlay the art of architectural design with the art 

of his photography. 

“Brasília is full of details. You breathe art, 

beauty and modernity in the full youth of its almost 

60 years of age”, he says.

TA R C I S O  V I R I AT O 

Tarciso Viriato is a significant artist of the new 

pop-art generation. The gestures and graphics of 

his collages, drawings and paintings seek what he 

himself defines as transvanguardism.

In 1994, he won a travel grant to Yugoslavia, 

where he received an award for the “Artists for 

Refugee Children” campaign. In 2004, it was fea-

tured on the iconic Red Cross calendar “Artists for 

Humanity”.

He held individual and group shows in Brazil 

and, abroad, in New York, Versailles-France and 

Boston. He won in (2011) the Káplar Miklós award 

from the International Artists’ Colony of Hajdú – 

Hungary.


Tarciso Viriato
Etruscan Warrior and  
Nature, 2015
Acrylic on canvas
Artist Collection





Alex Flemming
Untitled, 2014
Photograph

A L E X  F L E M M I N G

The Brazilian artist Alex Flemming – who has 

lived in Berlin since the late 1980s – associates an 

accurate technique with notions of urban issues, 

territoriality and cartography. These are the roots of 

his consistent production, with a powerful aesthetic 

and conceptual calibre.

In this exhibition, we present his expressive 

work named Brasília Cathedral. 

It is a “unikat” photograph, taken with a Leica 

camera and printed on a PVC plastic canvas, 

containing colour interventions and graphic 

elements. In tune with his time, his work contributes 

to a significant part of the history of visual arts in 

the international scene.



Bruno Giorgi
The Warriors, 
1950s
Patinated Bronze
Private collection 

T H E  B R AS I L I A  C O L L E CT I O N 

The Brasília Collection – selected works from Domício 

and Izolete Pereira’s historic collection take visitors on 

a journey through the world of visual arts. 

It shares with the public the fundamental 

contribution that this couple of pioneers made to the 

artistic imagery which is also part of the history of the 

Brazilian capital. 

The collection includes works from a constella-

tion of artistic personalities dating from the 1940s and 

1950s. They are, in general, inspired by the propulsive 

utopia of the Brazilian modernist project.

This selection – consisting of streamers, coins, 

objects, photographs, prints, drawings, paintings and 

sculptures, covers over five decades of Brazilian culture. 

As visionaries, Domício and Izolete helped  

promote an innovative experience of integrating 

architecture and urban planning, which culminated in 

the construction of Brasília. 



Oscar Niemeyer
Set of five commemorative 
gold medals: Inauguration  
of Brasília.
Brasília Collection 



Maria Martins
Model for O Rito do Ritmo  
(The Rhythmic Rite)
1950s 
Bronze, ceramic and gold dust
Brasília Collection



N A U R A  T I M M 

Naura Timm is one of the most expressive artists 

and illustrators in the new Brazilian community of 

visual arts.

Her work plunges into the collective uncon-

scious of the signs of our Western culture, but 

also in Latin American polychromatic dreams, in a 

fusion that critics have described as narratives that 

interact with Magical Realism and are inspired by 

Surrealism and Dadaism. 



Carlos Bracher
Interior of the Cathedral, 2006 
Oil in canvas
Artist Collection



Naura Timm
Series: Mandrakes of the 
Brazilian Cerrado, 2010
Sculpture
Photo: Rui Faquini
Artist Collection

Naura chose Brasília as her home. The telluric 

work (Anima) that she exhibits in this show are 

sculptures/objects inspired by the cerrado, the rich 

Brazilian savannah where the city was built. They 

represent “ecological memoires of nature”. 

CA R LO S  B R AC H E R 

Carlos Bracher is considered the greatest con-

temporary artist from the Brazilian state of Minas 

Gerais. At age of 80, his work is profound and full of 

Brazilianness. 

Bracher is famous for his landscape paintings. 

For three times, he accepted the challenge of plant-

ing the seeds of his art in the core of the Brazilian 

Central Plateau, where he then reaped overwhelm-

ing images of skies, lands and monuments designed 

by Lucio Costa and Oscar Niemeyer. 

His 2008 “Brasília Series” has as many paint-

ings as his years of life then. It includes 67 oil paint-

ings and live works of the Esplanade of Ministries 

and other iconic sites in Brasília. 

No world-class Brazilian painter has ever hon-

oured the capital of Brazil as much as he did. Carlos 

Bracher, a synthesis of Brazil, will feature in the Lis-

bon programme of Brasília – From Utopia to Capital.
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Roberto Aguiar Bernardo

Roberto Amaral Marques

Rogério de Paula

Silvia Cunha

Sandra Maria Rodrigues

Stela Brandão

Tereza Rolemberg

Vicente Nunes

Vitor Ramalho 

Wang Ching

THANKS TO THE INSTITUTIONS

Arquivo Público do Distrito Federal

Casa de Lucio Costa

Coleção Brasília- Acervo Izolete e 

Domício Pereira

Coleção Carlos Bracher

Coleção Naura Timm

Coleção Tarciso Viriato

Instituto Burle Marx

Fundação Athos Bulcão

Governo do Distrito Federal

Instituto Histórico e Geográfico do 

Distrito Federal — IHGDF

Instituto Moreira Salles — IMS

Museu de Astronomia e Ciências Afins 

— MAST

Museu Nacional dos Coches

PUC-Goiás IGPA
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